




 Kasia  works in the area of 3D (space and time);   
her art considers the psychological aspects of sight and 
perception to which she subordinates the media she uses.

 Having graduated with an M.A. Degree (she won 
the Ministry of  Culture Prize for the best diploma) in 1997 
in the area of painting and video art at  the Academy of Fine 
Arts in Poznan, she later completed her PhD in 2002. She 
continues to work at the Academy as an adjunct.  
During this time she also studied at Central Saint Martins 
College of Art and Design in London (1995/96).
Kasia continues her work both in the role of Artist and Curator. 
She has exhibited internationally including shows in Poland, 
Japan (Osaka, Tokyo), South Korea, England (London),  
Germany (Berlin, Wiesbaden, Hanover, and at the Bauhaus 
School in Dessau).
Initiating projects with these international contacts, she has 
played a leading curatorial role in creating major art shows in 
Poland and Japan. In 2003 she formed the first exhibition of 
Japanese Art Group A-21 in Poznan Arsenal Gallery and in 
Gallery Program in Warsaw. Since then the A-21 Group  has 
been regularly exhibiting throughout Poland and she setup 
a permanent art exchange between Polish and Japanese 
artists from Poznan and Osaka (Kansai region).
Since 2003 she has been organizing art shows for Polish 
artists at The International Art Exhibition in The Contemporary 
Art Space in Osaka, Japan .

 
 In 2005 she curated a series of English-Polish art 
events: including the mini-festival “Frankly /  Szczerze”.
 
More recently she played a pivotal role in curating and 
organizing an Art District “Re:Generation”  (International 
Art Show in Forgotten Districts of Poznan -  Srodka)   
editions I and II (2006 and 2007). These  events - in urban 
space -  revitalize forgotten districts through art. This is 
an ongoing involvement with the City to collaborate with 
international Artists in exhibiting in Public spaces as means 
of regeneration.
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 When an object stops effecting the senses directly, 
a recollection remains of that experience. Our knowledge 
and passions are results of pleasures and unpleasantness, 
which were accompanied by sensorial experiences. My cre-
ations are an attempt to concentrate qualities, which are dif-
fused in the real world. I limit the vastness of impressions to 
certain spaces, trying to expose whether there are possibili-
ties or impossibilities to cross barriers - limitations of space 
and perception. My spaces are my ideal places.
 Somehow, it seems that everything more distant 
happens to be more interesting and beautiful; far lands with 
miraculous gardens, enchanting birds - singing delightfully, 
even monsters seem more horrible there. 
 In research of the ideal place it is enough to accept 
the present with calmness, then we will understand, that the 
distant moon, bright and calm, shining so high in the sky, be-
ing so far away could come to you! 
The creation of small lands, transferring them from one place 
to another, seems to be the most wonderful of human ideas.
 Every day, each man crosses different forms of 
gates – magical, symbolical, those found in the temple or the 
garden; each man turns the wheel of differences and identi-
ties, being at home, being on the way, in changing incidents 
of Fate. That which is lost irrevocably can be seen one more 
time, can be seen from the edge; an imagination can revive 
with photography, people, and potential colours. 
The butterfly’s wing changes the direction of the stars – the 
law of cause and effect, the integrity of physical and spiritual 
acts and their effects. It depends on us whether we can see 
a bridge made of rock or a dilapidated bridge made of tree 
trunks, whether it is a donkey or a horse that crosses it; or we 
can take the first, second, third, and then fourth step. After 
reaching the ‘third step’ where the dualism of values is re-
vealed then will we be able to achieve the fourth step – where 
soul and mind are realised as an entity.
 Between ideal places I also build apparent ends, a 
permanent element of my art creations – my transmissions 
of reality, which is the basis of life, repeated by media, used 
ironically  and critically, because of the excessive trust of 
present culture in media and it’s possibilities to easily ma-
nipulate every day life…

Katarzyna Kujawska - Murphy
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“For Yellow”, painting installation
Jesuits Gallery, Poznan, Poland





 “For Black”, painting installation, 
Jesuits Gallery, Poznan, Poland



 “For White”, painting installation,   
Jesuits Gallery, Poznan, Poland



“For Blue”, painting installation, video, sound, 
Jesuits Gallery, Poznan, Poland        

 “For Blue”, painting installation, video, sound, 
Jesuits Gallery, Poznan, Poland        





“Ships-Cities”, installation, 
Ego Gallery, Poznan, Poland
left:
“Light House”, painting installation, 
Zastępcza Gallery, Poznan, Poland

“Ships-Cities”, installation, 
Ego Gallery, Poznan, Poland
left:
“Light House”, painting installation, 
Zastępcza Gallery, Poznan, Poland



“Hidden Colors”, painting installation,
Academy of Fine Arts, Poznan, Poland



“Hidden Colors”, painting installation,
Academy of Fine Arts, Poznan, Poland



“Apparent End”, video installation,
Jesuits Gallery, Poznan, Poland  



“Apparent End”, video installation,
Jesuits Gallery, Poznan, Poland  



“Triumphal Arch” - serial “Apparent end”, light installation,
Jesuits Gallery, Poznan, Poland  



“The Light Column” - serial “Apparent end”, installation,
Kubus Gallery, Hannover, Germany



“Falling Horizons”, installation, video, sound, 

“Falling Horizons”, video-stills

“Falling Horizons”, installation, video, sound, 
Kubus Gallery, Hannover, Germany

“Falling Horizons”, video-stills





“Upright” , video stills,



JAromIr JedlIńskI
specificity of Places 
Around katarzyna kujawska’s Work

„...
it’s real early morning
no one is awake
I’m back at my cliff
stiII throwing things off
l listen to the sounds they make
on their way down
l follow with my eyes ‘til they crash
imagine what my body would sound like
slamming against those rocks
when it lands
will my eyes
be closed or open?

...)
Bjork “Hyper-ballad”’

       l  will begin my reflections on katarzyna’s 
work with some remarks on art schools. 
There are three reasons for this. First, the au-
thor herself  graduated from two art schools 
where - significantly - she met inspiring teach-
ers, something not to be taken for granted.
Secondly, because she has so far presented 
the most essential public manifestations of 
her work in galleries, in circumstances con-
nected with art schools in Poland and England.
 Thirdly, she herself has classes with 
students at the Poznań Academy and - not con-
trary to the constant alertness of her nervous 
system -she actively participates in the intellec-
tual and moral movement in the Academy circles 
aiming to reformulate the present functioning of 
art schools - to reanimate them - one might say.
 katarzyna studied at the Poznań 
Academy of Fine Arts. She received her di-
ploma in painting from Jerzy kalucki’s atelier, 
in video her supervisor was Antoni Mikolajczyk 
and in theory - Jaroslaw Kozlowski. These three 
teachers - themselves active, expressive and 
radical artists - participate in the confrontation 
of arguments and counterarguments in current 
art. At the same time they lead open, focused 
and serious pedagogical work liberating stu-
dents’ individuality. l wish particularly to stress 
here the openness or - what Jaroslaw Kozlowski 
after KarI Jaspers calls “Socratean teaching.” 
It consists in sharing experience through “con-
versation and partner dialogue encouraging 
students to question conventional views and be 
sceptical about obvious truths”1. As Katarzyna 
herself wrote “that which keeps painting alive is 
our extraordinary ability to change ourselves.”2
 With his roots in constructivism, 
Jerzy Kalucki is - as l could see with reference to

some adherents of this orientation, for instance 
Michael Kidner - extremely open towards differ-
ent explorations. He calls his own search looking 
for the philosopher’s stone which “should be a 
simple thing and at the same time full of magic 
power - like a charm.”3 Katarzyna writes that her 
realizations are “Games between the inside and 
the outside, It is an attempt to grasp the cosmos, 
the universe and converge it, turn it inside out .”4
 The third of katarzyna’s teachers, An-
toni Mikolajczyk accentuated the importance of 
the “atmosphere of permanent confrontation of 
artistic ideas”, bringing about problems of “po-
tential interest to individual students.” He also 
stressed the role of very active student groups, 
which arose at Poznań school while katarzyna 
was a student there. “l think that it is a frequent 
phenomenon - impact based on certain radi-
ance” -continued Mikolajczyk. “Their growth 
can be likened to new branches which appear 
on some genealogical trees.”5 Such school at-
mosphere considerably influenced katarzyna’s 
formative years. She wrote: “What painting 
reveals is not what the painter knows before 
he begins his work. The knowledge acquired 
while working, dilemmas following the finish, 
broaden awareness.”6 Let us add that con-
sciousness is here complemented by instinct 
for places, intuition as regards their specificity.
 Indeed, her diploma work presented 
at the Poznań U Jezuitów Gallery in 1997 ex-
plored elementary questions of colour and 
light and the relation between the work it-
self and the place where it was made pres-
ent. She used techniques which gave her 
realizations - “For blue”, “For yellow”, “For 
black”, “For white” the character of installations. 



 Such nature of her explorations was 
even more manifest in her video-installations 
also realized at the U Jezuitów Gallery - “Games 
Between Is Inside and Outside”, “Column”, “Arch 
of Triumph - Samson and Delilah”, where the 
imaginary in-determined what had already ex-
isted at the presentation place where the author 

“installed” permanent tension or even contention 
between the place and her work. The effort each 
time to redefine the exposition space, to connect 
into an integrated whole what the artist brings 
into the place with his own and his works’ pres-
ence, to temporarily settle and inhabit it - also 
seems spontaneously to follow from the three 
Teachers’ lesson. she herself feels best with her 
work in places of distinct identity, in “polluted” 
spaces, where history of places is recorded in 
their architecture and decoration. This is how 
l saw it looking at her video installations in the 
Poznań Zastępcza Gallery in 1998: the very de-
scent into the “underground” - the basement of 
an old town house, the way leading through a 
forgotten yard, made way for a derealized “surf” 
on electromagnetic waves to which she had in-
vited us. she seems to profess Arthur C. danto’s 
principle that “... the work is not simply in the 
space - the space is in the work. The presence 
of the work transforms the space into a property 
of itself, vesting it with a meaning internal to the 
work (...). One cannot thus experience work and 
space separately from one another.”7
 Alongside her studies at the Poznań 
Academy Katarzyna studied at Central Saint 
Martins College of Art in London under, among 
others, John Carson. It may be worth remember-
ing what great role London schools - Chelsea, 
Camberwell, Slade, Royal College of Art, Gold-
smith, Central or St Martins itself - played in the 
renewal of art and teaching methods. Michael 
Craig-Martin of Goldsmith College says that art 
schools teach us to cope with the complexity of 
the world through individual practice and prepare 
us to do things in a personal, separate, different 
and holistic way. Moreover, he adds that “Good 
art schools teach one independence of mind”8, 
something of the foremost importance in the 
present time of the unification and standardiza-
tion of life goals and ever narrower specialization 
of all kinds of practice. Alongside her own work 
Katarzyna strives to share her experience in this 
kind of school with her successors, those who 
undertake the risk of life in art. She has faced 
up to the challenges which l sketched here in an 
attempt to show her artistic origin. In an indepen-
dent and peculiarly her own impatient way she 
continues to develop them in her artistic quest.
 

 A very convincing realization was the 
work entitled “Games Between Outside and In-
side (l).” It was shown in the Zastępcza Atelier 
in Poznań in 1995. These were two aluminium 
door handles fastened to two rods swaying verti-
cally. It was really two sides of one whole door 
handle, one on the inside and one on the out-
side of the door - a “masculine” element with its 
square pivot and a “feminine” one (with the cor-
responding square hole), l use here “masculine” 
and “feminine” not only to illustrate the arrange-
ment and co-dependence of the objects. Just 
as in the 1995 “Arch of Triumph - Samson and 
delilah” presented in the Poznań 
ON Gallery, two screens facing one another 
competed (like in the Biblical story of treacher-
ous Delilah depriving Samson of his power) to 
present the relations between man and woman, 
so the door handle realization made us aware 
of the experience of cooperation, complementa-
tion. We all know the strange feeling in a situation 
when two people - without seeing one another - 
are simultaneously trying to open the door from 
the opposite sides. This concise work touches 
on the very essence of elementary sensations 
adequately grasped in the object-space arrange-
ment. It evokes the memory of a gesture through 
the author-enforced fruitful encounter in that ar-
rangement - of individual memory, shared expe-
rience, reflection, idea and sparing use of means. 

“When an object stops acting on the senses a re-
membrance of that which we have known with 
our sight appears.” wrote the artist adding that 

“All our knowledge comes from the senses and 
impressions.’”’ It is on such knowledge and not 

- against all appearances - on reasoning that the 
power of persuasion of katarzyna’s works rests.
ApriI 1999 in Poznań
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